Fine Print Dept. 


The idea behind the Film Board is variety, and our spring quarter 
schedule is probably the most varied, ambitious, audacious schedule 
we’ve put together yet, with 87 movies ranging from ANNIE HALL to THE 
TEXAS CHAINSAW MASSACRE. 


And we’ve made some refinements, too. Besides holding ticket prices 
down, we’re adding shorts and cartoons to be run with almost every 
program. New projection and sound equipment at Tech and repairs at 
McCormick should insure as flawless projection as possible. 


This quarter's schedule also includes its share of special events, much 
like last quarter's appearance by Brian DePalma. One such event is the 
first in a series of Sneak Previews. Tony Richardson’s new film, JOSEPH 
ANDREWS, which stars Ann-Margret and Peter Firth, will have its 
Chicago premiere here. We will also premiere FRATERNITY ROW. 
Chicago re-premieres include a Mary Pickford film, and features by Frank 
Capra and Douglas Sirk. Before many features, there is an ongoing 
retropsective of Tex Avery’s animation, comprised of over 25 wildly 
refreshing cartoons. 


Ticket prices remain the same. Tech Flicks and Midnight Madness are a 
dollar, Film Society presentations are $1.25, and the Sunday Film/ Theatre 
series, with American Film Theatre and other adaptations, is $1.50. Tech 
Flicks are shown in the Technological Institute Auditorium, 2315 Sheridan 
Road. Other films (McCormick,. Louis) are shown in Norris Center, 1999 
Sheridan Road. Parking is free after 5 p.m. in the South Beach lot. 
Calendar conflicts in the Center's reservation office may cause location 
changes, so calling ahead is advised. 


Your best movie buy is a series ticket, which gives you twelve great 
films for ten dollars. That’s the biggest movie bargain from the Loop north 
to Wisconsin, and it’s good for any of our programs. 


All features begin promptly. For expected sellouts like ANNIE HALL, 
you should arrive half an hour to forty-five minutes or so early. 


The shows and pamphlet are the work of the indefatigable Film Board, 
whose members include Barbara Audet, Jeremy Butler, Joel Davies, Jerry 
HaisImaier, Peter Herwitz, Ken Kwapis, Steve Lippman, Robert Miller, 
R.C. Pride, Deb Salkind, Ellen Siegal, Rhea Skilken, Liz Shillinger, 
Sarah Toombs, Debbie Vinikow, Les White, Rick Wilson, and Dana 
Worsnop. The pamphlet was edited by R.C. Pride, and is (C) 1978 the A 
& O Film Board, Norris University Center, 1999 SheridanRoad, Evanston, 
60201. For Program Information: 492-5400. Office:492-5157. 


——_ SS 


Listings 


Closely Watched Trains 
Tues., Mar. 28, 7 & 9 p.m., McCormick 


Directed by Jiri Menzel, with Vaclav Neckar, Jitka Bendova. 1966. 89 min. 
(Czechoslovakia) 

Menzel’s perceptive hand turns the slight story of a shy, virginal train 
dispatcher’s travails during the WWII German occupation into a gentle, 
touching comedy-drama. This award-winning film shows how the better 
instincts of a people can survive in the worst of times. One delicious TOM 
JONES-ish scene makes novel use of an obliging country girl’s anatomy. 


The Killing 

Thurs., Mar. 30, 7 p.m., McCormick 

Directed by Stanley Kubrick, with Sterling Hayden, Vince Edwards, and 
Coleen Grey. 1956. 83 min. 

Stanley Kubrick’s third feature is one knockout of a film noir with 
Hayden as the brains (!) behind a multimillion dollar race heist. As their 
plans sour, Hayden and his cohorts resort to a bit of the old ultraviolence, 
leaving bodies in their tracks as they walk a path of crime. If Kubrick’s 
foray into epic lushness, BARRY LYNDON, had you wailing in the aisles, 
you'll have to see his brutal thriller, seasoned with the cynicism that later 
marked DR. STRANGELOVE and A CLOCKWORK ORANGE. 


-double billed with- 


The Long Goodbye 
Thurs., Mar. 30, 9 p.m., McCormick 


Directed by Robert Altman, with Elliot Gould, Sterling Hayden, Mark 
Rydell, Henry Gibson. 1973. 102 min. Scope. 

Another of Altman’s sophisticated reworkings of movie genres finds 
Elliot Gould playing a rumpled, layabout Phillip Marlowe in contemporary 
L.A.: Marlowe is hired to find a missing husband, gets threatened by 
his cat and a hysterical Jewish hoodlum, and eventually, runs off to 
Mexico. Along the way, style is more important than plot, as Marlowe 
wanders through murders, fight, arguments with his cat, and 
encounters with beautiful neighbors and nude yoga. Vilmos’ Zsigmond’s 
cinematography creates a dark, moody Los Angeles that perfectly 
captures the spirit of Raymond Chandler. 


Annie Hall 
Fri., Mar. 31, Sat., Apr. 1, 7, 8:45 & 10:30 p.m., Tech 


Directed by Woody Allen, with Allen, Diane Keaton, Tony Roberts, Carol 
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Kane, Christopher Walken. 1977. 89 min. 

Woody Allen finally made the movie everyone knew he had in him, and 
along the way picked up Oscar nominations for best director, best writer, 
best actor, and best film for his CITIZEN KANE-like tour de force. 
Diane Keaton was nominated for best actress as she la-de-dah-ed her way 
through Allen’s semiautobiographical “Scenes From a Relationship.” 
Considering her role here and her performance in LOOKING FOR MR. 
GOODBAR, Keaton shines as one of the seventies’ stellar performers. 


The Adventures of Robin Hood 


Sat. Apr. 1, 11:30 p.m., McCormick 


Directed by Michael Curtiz and William Keighley. With Errol Flynn, 
Basil Rathbone, Claude Rains, Olivia de Havilland. 1938. 102 min. 

Dashing Errol Flynn comes to the rescue in a choice adventure yarn, 
dueling with the wicked Rathbone. The Techni-color is beautiful, and 
the Warner Brothers production and Erich Wolfgang Korngold score are 
the best one could hope for. This was entertainment at its Hollywood 
Peak. 


Luther 


Sun., Apr. 2, 7 & 9:15 p.m., McCormick 


Directed by Guy Green, with Stacy Keach, Patrick Magee. 1974. 112 min. 
(Britain) 

John Osborne’s stunning play about the famed 16th century martyr is 
played with incredible effectiveness by Stacy Keach. This rewarding 
historical drama, set in Germany between 1506 and 1533, tells the story of 
Luthers battles with the steadfast hierarchy of the church. The 
performances are uniformly gripping. 


A Tale of Two Cities 

Tues., Apr. 4, 7 p.m., McCormick 

Directed by Frank Lloyd, with William Farnum, Jewel Carmen. 1917. 90 
min. 

Charles Dickens’ immortal tale of love and sacrifice first appeared as a 
feature film in this impressive adaptation by swashbuckling expert 
Frank Lloyd (MUTINY ON THE BOUNTY, UNDER TWO FLAGS). Filmed 
shortly after D.W. Griffith's INTOLERANCE and strongly influenced by 
its amazing spectacle and sweeping action, A TALE OF TWO CITIES 
brings to life all the private passions and public upheaval of the French 
Revolution as filtered through the sensibilities of American popular 
culture during the birth of a genre—the movie spectacular. 
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Devi 

Tues. Apr. 4, 9 p.m., McCormick 

Directed by Satyajit Ray, with Chhabi Biswas, Sharmila Tagore.1960. 96 
min. (India) 

Like Ray’s APU TRILOGY, DEVI tells an Indian story, set in the recent 
past. Like the dramas of Ibsen, DEVI deals with old world superstition 
confronting the reality of the new world. Biswas plays a father who dreams 
that his daughter-in-law is a seventeen year old reincarnation of the 
goddess Kali. He proclaims his vision, the girl comes to believe she is a 
deity, and a series of family tragedies ensue. 


Slightly French 
Thurs. Apr. 6, 7 p.m., McCormick 


Directed by Douglas Sirk, with Dorothy Lamour, Don Ameche, Janis 
Carter. 1949. 81 min. 

The fine hand of Douglas Sirk is apparent in this sassy musical of a 
con artist director (Ameche) who tries to pass off carnival star Lamour 
as a French movie queen. 


The Younger Generation 

Thurs., Apr. 6, 9 p.m., McCormick 

Directed by Frank Capra, with Jean Hershorlt, Linda Basquette, Ricardo 
Cortez. 1929. 80 min. 

Can a Jewish boy from New York’s lower East Side make good in the 
cold cruel business world and move his family to Park Avenue? Fanny 
(BACK STREET) Hurst thought so, and dramatized the story in her 
charming play, “It Is To Laugh.” Under the guiding hand of comedy 
genius Frank Capra, it becomes a genuinely amusing and moving film. 
Can ethnic humor still be funny? Enjoy, enjoy. Chicago re-premiere. 


The Sound of Music 

Friday, Apr. 7, 7 p.m., Tech 

Directed by Robert Wise, with Julie Andrews, Christopher Plummer. 1965. 
174 min. Scope. 

The preeminent entertainment picture of 1965 won that year’s Best 
Picture award and stars Julie Andrews as a reluctant wife-governess- 
mother-nun-singer who meets up with reluctant Nazi Christopher Plummer 
on her way to Salzburg to escape the Nazis. The Swiss Alps provide a 
beautiful background for the music and lyrics of Rogers and Hammerstein. 


The Texas Chainsaw Massacre 
Friday, Apr. 7, 11:30 p.m., McCormick 
Directed by Tobe Hooper. With Marilyn, Bob, and Leatherface. 1974. 90 
min. 

In a decade strewn with gory films, perhaps the goriest implications lie 
in this legendary horror classic. The violence is tasteful, but the idea that 
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one’s neighbors might be made into a tasty barbecue by a kinky family 
down the road makes one shudder beyond the usual pale. The use of color 
to achieve tension adds to the atmospheric cinematography. It’s scary 
as hell, and the brutality is never the cut-and-grind sort that makes 
most exploitation fare so revolting. 


SHORT: Burns and Allen in OH, MY OPERATION! 


A Clockwork Orange 
Sat. Apr. 8, 7 & 9:30 p.m., Tech 


Directed by Stanley Kubrick, with Malcolm McDowell, Vivian Pickles, 
Patrick Magee, Adrian Corri. 1971. 137 min. 

Here’s the cult film of Northwestern U., a campus not known principally 
for rape, ultraviolence and Beethoven. Oh my brothers, Kubrick’s slorry 
adaptation of Anthony Burgess’ novel is grand. Bring your poveet and 
mertz your mind onto this flashy, overpowering fantasy of sex and 
violence. 

SHORT: HENRY 9 TO 5. 


Singin’ in the Rain 
Sat., Apr. 8, 11:30 p.m., McCormick 


Directed by Stanley Donen & Gene Kelly, with Kelly, Debbie Reynolds, 
Jean Hagen, Donald O’Connor. 1952. 101 min. 

Musicals. SINGIN’ IN THE RAIN. You can’t have one without the 
other. SINGIN’ IN THE RAIN is the summation of the musical tradition, 
from its use of older music to the spirit it captures. The difficulties in 
making an early talkie form the plot that holds the wonderful numbers 
together: “Singin’ in the Rain,” “You Are My Lucky Star,” “Make ’Em 
Laugh,” and the immortal “Broadway Ballet.” Not having seen SINGIN’ IN 
THE RAIN is almost a mortal sin. 


The Maids 

Sun., Apr. 9, 7 & 9 p.m., McCormick 

Directed by Christopher Miles, with Glenda Jackson, Susannah York, 
Vivien Merchant. 1975. 95 min. (Britain) 

Two sisters plot a rebellion through an erotic, vengeful game of 
make-believe, and the charade ends with an untimely death. Jean Genet’s 
perverse, sensual classic is brought to the screen by Jackson and York 
with all its spirit and kinkiness intact. 


Mayerling 
Tues., Apr. 11, 7 p.m., McCormick 
Directed by Anatole Litvak. With Danielle Darrieux , Charles Boyer. 1936. 
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90 min. (France) 

After years of unavailability, this supreme classic of the romantic 
cinema returns to charm and touch a new generation. It’s the story of a 
doomed love affair amid the flourish of the Royal Court in 19th Century 
Austria. (If you’ve ever wondered how a suicide pact between an 
archduke and his beautiful mistress can be romantic, this is the film to 
see.) It’s even more tragically powerful than its remake, ELVIRA 
MADIGAN. 


-double billed with- 


Diabolique [The Fiends] 

Tues., Apr. 11, 9 p.m., McCormick 

Directed by Henri-Georges Clouzet, with Simone Signoret, Vera 
Clouzet. 1954. (France) 

A spellbinder whose intricate twists have been copied for years. It’s no 
exaggeration to state that this is one of the most chilling suspense 
films ever made. What begins as an all too typical love triangle 
suddenly goes haywire and then the ghastlies begin. Based on an eerie 
novel by the authors of VERTIGO, and set in an ethereal dream world of 
French Provincial quietude, the shocks of the film are nearly 
overpowering. Not for the squeamish. With PSYCHO, it’ll keep you out 
of the bathroom for a long time. 


SHORTS: Starevitch’s FROGLAND, Wladimir Borocyzk’s JOACHIM’S 
DICTIONARY. 


Handle With Care 
Thurs. Apr. 13, 7 & 9 p.m., McCormick 


Directed by Jonathan Demme. With Paul le Mat. 1977. 90 min. 

Frank Capra, crotchety in his old age, insists they don’t make movies 
like they used to. He’s right, but HANDLE WITH CARE (released in 
Chicago as CITIZEN’S BAND) comes pretty close to being a Capra film. 
Paul le Mat stands out in this bittersweet comedy, which is wrapped 
around the solipsistic social fabric of citizen’s band radio. The 
tenuousness of modern relationships is emphasized almost as well as 
in Mazurksy’s AN UNMARRIED WOMAN, and the subtlety of the 
screenplay makes one smile as though both Capra and Jimmy Stewart 
had returned in their old form. 


The Exorcist 
Fri.Apr. 14, 7 & 9:15 p.m., Tech 


Directed by William Friedkin. With Linda Blair, Jason Miller, Max Von 
Sydow, Ellen Burstyn, Lee J. Cobb. 1874. 121 min. 

According to taste, this top-grossing horror film is either one of the 
scariest or funniest films you'll ever see. Linda Blair, after a few minutes 
exposition, is possessed by the gravelly voice of Mercedes McCam- 
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bridge and the sense of humor of the devil, as she throws up, wets 
carpets and turns heads in staid Georgetown. 


SHORT: WHITE SLAVES IN BONDAGE 


Johnny Guitar 
Fri. Apr. 14, 11:30 p.m., McCormick 


Directed by Nicholas Ray, with Sterling Hayden, Joan Crawford, 
Mercedes McCambridge, Ward Bond, Ernest Borgnine, Scott Brady. 
1954. 110 min. 


The Western went crazy in the fifties. Joan Crawford, in this quin- 
tesential Midnight Madness movie, plays Vienna, a tough saloon owner 
whose rival, Emma (Mercedes McCambridge) is determined to see her 
hang for crimes she hasn’t committed. Enter Sterling Hayden as Johnny 
Guitar, the “Dancin’ Kid.” Now, Vienna loved Johnny (but not anymore), 
Johnny still loves Vienna, Emma loves the Kid (but won’t admit it), and 
the Kid loves his sidekick, Turkey. The baroque use of color is 
beautiful, and home on the range has never been more incestuous. 
SHORT: Les White’s MOVEMENT IN BLACK AND WHITE. 


SNEAK PREVIEW 


Joseph Andrews 
Sat., Apr. 15, 7 p.m., Tech 


Directed by Tony Richardson, with Ann-Margret, Peter Firth. 1978. 120 
min. Chicago premiere. 

Tony Richardson, whose TOM JONES is considered a classic of the 
bawdy costume dramas of the past, has turned out a new exploration of 
the frivolous upper class. His new film, which we are sneak previewing 
before its commercial release, is the story of Joseph Andrew’s climb 
toward success, as he pleases Lady Boody in order to climb the social 
ladder awy from his status as a footman. However, along the way he 
falls in love with a girl of his class, and he is torn between the Lady 
Booby and little Fanny. The film is almost like one by Ken Russell, but 
it’s actually the proper heir to Richardson’s own TOM JONES. There’s 
also a scene to rival the TOM JONES eating scene: Lady Booby, telling 
of her love for Andrews, eats a bunch of grapes, then lovingly fondles 
and sucks at a zucchini. 


-double billed with- 


Tom Jones 
Sat., Apr. 15, 9:15, Tech 


Directed by Tony Richardson, with Albert Finney, Susannah York, Hugh 
Griffith, Edith Evans, David Warner. 1963. 127 min. (Britain) 
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JOSEPH ANDREWS first shone in TOM JONES, as Albert Finney wines 
and wenches his way across the landscape. Sex isn’t funny here, it’s 
hilarious. The classic riotous, sexy eating scene withthe willing miss 
Redman is just one facet of this joyous masterpiece. The sense of 
adventure has seldom been as strong as it is in this film. Winner of 
Academy Awards for Best Picture, Best Director and Best Screenplay. 


The Night of the Hunter 

Sat., Apr. 15, 11:30 p.m., McCormick 

Directed by Charles Laughton, with Robert Mitchum, Shelley Winters, 
Lillian Gish. 1955. 91 min. 

Charles Laughton, one of the greatest actors of the twentieth century, 
only once had the opportunity to show his skills as a film director, and 
he could have been one of the greatest. In this skillful suspense story, 
Robert Mitchum is a religious fanatic who marries a widow, then 
murders her for her husband’s inheritance. The film’s mood of dark 
forboding is brilliantly established and the performances are equal to 
the nail-biting suspense. 


Aguirre, The Wrath Of God 
Tues., Apr. 18, 7 & 9 p.m., McCormick 


Directed by Werner Herzog, with Klaus Kinski. 1973. 94 min. (Germany) 

Werner Herzog’s characters seek a transcendent form of death; the 
story follows the characters as they seek that death. Aguirre is a mad 
conquistadore, set afloat on the Amazon River is search of the 
legendary city of Gold, Eldorado. The magic of Herzog, as in KASPAR 
HAUSER, is in madness being conveyed through a_ character’s 
perceptions, and not those of others. The opening and closing shots of 
the film are breathtakingly spectacular and utterly unforgettable. 


SHORT:Herzog’s LAST WORDS;a dying man who has never spoken is 
watched closely for his “last words.” 
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Flirting with Fate 
Thurs., Apr. 20, 7:30 p.m., McCormick 


Directed by Christy Cabanne, with Douglas Fairbanks, Jewel Carmen. 
1916. 60 min. 

Perhaps the most dashing screen hero of any era was Douglas 
Fairbanks, the good-natured, All-American right guy with an impish 
sense of humor, the athletic grace of a dancer, and the determination of 
a Horatio Alger boy wonder. The prime inspiration for both Buster 
Keaton and Harold Lloyd, Fairbanks shines in this absurdist comedy 
about a despondent lover who hires a hit man who promptly retires. 
Don’t miss this chance to enjoy the great Fairbanks in his prime. 

-double billed with- 


Rain or Shine 
Thurs., Apr. 20, 9 p.m., McCormick 


Directed by Frank Capra; with Joe Cook, Tom Howard, Louise Fazenda, 
Joan Peers. 1930. 81 min. 

Probably the most bizarre film of Capra’s career is this newly- 
discovered farce about a circus manager who stages a one man show 
when all his performers go on strike. A wacky blend of burlesque 
humor, outrageous sight gags, warm characterizations, and bad taste, 
RAIN OR SHINE reveals the hidden side of Capra, before his vulgar 
genius was compromised by saccharine populism. Chicago re-premiere. 


Valentino 
Fri., Apr. 21, 7 & 9 p.m., Tech 


Directed by Ken Russell, with Rudolph Nureyev, Michelle Phillips, 
Leslie Caron, 1977. 117 min. (Britain) 

That master of the garish is back with another in a series of 
ground-breaking, bombastic bio-pics. This time, the subject in question 
is the silent screen’s most romantic devil, Rudolph Valentino. Russell 
picks up at Valentino’s funeral, where hordes of screaming fans crash 
the idol’s wake. Then, through a series of CITIZEN KANE-like 
flashbacks, we discover the ins and outs of Valentino’s sensuous, torrid 
personal life. Nureyev stars, though he is but one puzzling piece of 
Russell’s decorative decadence. 
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Performance 
Fri. Apr. 21, 11:30 p.m., McCormick 


Directed by Nicholas Roeg and Donald Cammell, with James Fox, Mick 
Jagger. 1970. 110 min. (Britain). 

Fox is a fleeing gangster renting the basement of the spacious town 
house of former rocker Jagger. Gradually, through a two-in-one identity 
change, they turn on and into each other. Jagger is said to have 
demanded many retakes for the sex scenes, but none for the dramatic 
ones. It’s a worthy predecessor of Roeg’s later MAN WHO FELL TO 
EARTH and DON’T LOOK NOW and Cammell’s underrated DEMON 
SEED. 


The Deep 
Sat. Apr. 22, 7 & 9:15 p.m., Tech 


Directed by Peter Yates, with Nick Nolte, Jacqueline Bisset, Robert 
Shaw, Lou Gosset. 1977. 123 min. 

In a seventies reworking of pulp serials, depth-charging shocks are 
successively brought upon the unmussed heads of Bisset and Nolte, 
two innocent but greedy vacationers. Their discovery of a sunken cache 
of drugs ripples their marital affairs, and the periodic intrusion of 
maddened locals in search of the drugs disturbs the audience’s 
admiration of Bisset’s wet T-shirt. It’s a strange, but appealing mix of 
camp and shock, and it works. 


Make Mine Music : 

Sat. Apr. 22, 11:30 p.m., McCormick 

Supervised by Walt Disney, with the music of Benny Goodman, the 
Andrews Sisters, Dinah Shore, Nelson Eddy, Jerry Colonna. 1946. 75 
min. 

In 1946, Disney expanded on the great experiment of animating 
musical compositions, which had produced FANTASIA in 1940. MAKE 
MINE MUSIC is a kind of swingtime FANTASIA, with popular tunes and 
musicians replacing the classical pieces used in the earlier film. 
Disney’s artists provide the beautiful, complex animation and saturated 
color (Disney trademarks), as backdrops for some of the best music from 
the big bands. Among them: “After You’ve Gone,” “Johnny Fedora and 
Alice Blue Bonnet,” “Peter and the Wolf,” and the Amazing “The Whale 
Who Wanted To Sing At The Met.” 


SHORT:BAMBI MEETS GODZILLA 


The Spider's Strategem 
Tues. Apr. 25, 7 & 9:15 p.m., McCormick 
Directed by Bernardo Bertolucci, with Alida Valli, Guilo Brogi. 1969. 97 


min. (Italy) 
Bernardo Bertolucci, director of such stylish, emotionally charged 
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films as LAST TANGO IN PARIS” and 1900, made SPIDER’S 
STRATEGEM for Italian television when he was 28, based on a Jorge 
Luis Borges story. The convoluted tale is a demanding political 
whodunit set in the Po Valley of Italy in the mid-thirties, a time of 
Mussolini and Italian fascism. A very worthwhile, redeeming experience. 
SHORT: Jean-Marie Straub’s THE BRIDEGROOM, THE COMEDIENNE, 
AND THE PIMP. Another daring Straub piece, one which combines 
Munich street hustling, a wedding benediction, three poems of St. John 
of the Cross, and the killing of a pimp. 23 min. 


The Cameraman 
Thurs. Apr. 27, 7 p.m., McCormick 


Directed by Edward Sedgwick and Buster Keaton, with Keaton, 
Marceline Day, Harold Goodwin. 1928. 69 min. 

Keaton’s first venture at MGM finds the mime in cahoots with a 
monkey and stuck in the middle of a Tong War. Buster is the inept 
camera operator who bumbles his way into documenting the battle. 
In this production, the great stone face is at the helm, and the results 
are silent comedy at the peak of its form. THE CAMERAMAN was one 
of Keaton’s last silent pictures; he appeared in several MGM vehicles, 
and eventually gave one of his most melancholy performances in 
LIMELIGHT, our second offering. 


double billed with- 


Limelight 


Thurs., Apr. 27, 9 p.m., McCormick 
Directed by Charles Chaplin, with Chaplin, Claire Bloom, Buster 
Keaton. 1952. 145 min. 

LIMELIGHT provides us with a fitting commemoration of the career of 
Chaplin. Produced at a point when his offscreen politics came under 
fire, LIMELIGHT is without a doubt Charie’s most personal, if not 
egocentric, offering. Charlie is Calvero, a former stage star whose 
career has soured. LIMELIGHT takes us back to Chaplin’s roots in the 
music halls of London, and features the ever-straight-faced Buster 
Keaton as another forgotten performer. Claire Bloom brings her fragile 
beauty to the film as the girl Charlie falls for. 


You Light Up My Life 

Fri. Apr. 28, 7 & 9 p.m., Tech 

Directed by Joseph Brooks, with Didi Conn, Joe Silver. 1977. 90 min. 
The hit title song is the end of would-be singer/actress Didi Conn’s 


rainbow. One her way, she must fight the opportunists of Madison 
Avenue and the manipulators of Hollywood. This insightful romantic 
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comedy is the story of her boundless optimism, and how her joy for life 
and doing the right thing triumph over evil. If you liked the song, then 
this movie is for you. 

SHORT: George Lucas’ ELECTRONIC LABYRINTH (the basis for 
THX-1138). 


Fraternity Row 
Fri. Apr. 28, 11:30 p.m., McCormick 


Directed by Charles Gary Allison, with Scott Newman. 102 min. 
1978. (Chicago premiere.) 

First-time director Allison knew he had a film worth making, and after 
much bargaining, finally convinced Paramount to let him make it. The 
result is a funny, engaging slice-of-life at a Midwestern frat house in 
the mid-fifties. Bothered by tradition, the McCarthy era, and growing 
up, one boy’s determination to be different sparks hope for many, until 
one day, when everything collapses for old Sigma Nu. There’s humor, 
suspense, and biting commentary. North Campus was never like this! 


New York, New York 
Sat. Apr. 29, 8 p.m., Tech 


Directed by Martin Scorsese, with Robert de Niro, Liza Minelli, Mary 
Kay Place, Georgie Auld, Lionel Stander, Diahnne Abbott. 1977. 155 
min. 

Scorsese's saucily succesful invocation of New York nightlife in the 
forties is highlighted by the Minelliesque pyrotechnique of his 
swooping, dizzying camera, and the amazing Bobby de Niro’s 
compulsive sax player. The music, including the title song, “Honey- 
suckle Rose,” "You Are My Lucky Star,” and the “Happy Endings” 
number are staged with the same grace and sound great. The first thirty 
minutes of the film are easily the best thirty minutes we’re showing this 
quarter and the rest is enormously entertaining. Mary Kay Place, in a 
tantalizingly brief role, captures the middle of the movie. Regardless of 
Oscar nominations, the set design, direction and lighting of this film 
rank with the finest musicals ever filmed. 

SHORT: Scorsese's WHAT’S A NICE GIRL LIKE YOU DOING IN A 
PLACE LIKE THIS? 


Help! 
Sat. Apr. 29, 11:30 p.m., McCormick 


Directed by Richard Lester, with the Beatles, Eleanor Bron, Leo 
McKern, Victor Spinetti. 1965. 90 min. (Britain). 

With Richard Lester directing the Beatles’ second feature film, it’s as 
zany as you'd expect it to be. The plot, such as it is, has the Fab Four 
singing thier way from London to the Alps, to the Bahamas, all the 
while pursued by a murderous ‘“‘thugee” cult, and a mad scientist intent 
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on removing an impossibly tight ring from Ringo’s finger. The Beatles 
are menaced by buzz saws, lions, Sherman tanks, Ray guns, and an 
all-consuming electric hair dryer. Songs include “Help!,” “Ticket to 
Ride,” “The Night Before.” 


Galileo 
Sun. Apr. 30, 7 & 9:45 p.m., McCormick 


Directed by Joseph Losey, with Topol, Edward Fox, John Gielgud, Clive 
Revell. 1974. 145 min. (Britain) 

Losey’s long-standing desire to make a film of Brecht’s classic play 
led him to assemble the best cast he could. His adaptation also shies 
away from the temptation to “open up” the play — beginning in the 
rafters of the movie studio where it was made, the camera plays around 
the edges of the stage scenery, making it truly the film of a play. 
It's an engaging film, one of Losey’s most interesting pieces. 


SHORT:Todor Dinov’s JEALOUSY. 


Boudu Saved From Drowing 

Tues., May 2, 7 p.m., McCormick 

Directed by Jean Renoir, with Michel Simon, Charles Grandval, Marcelle 
Hainia, Severine Lercznska. 1932. 87 min. (France) 

An early classic from the directer of GRAND ILLUSION, RULES OF 
THE GAME, THE CRIME OF M. LANGE, Jean Renoir. Boudu, an 
inveterate tramp and early hippie, attempts suicide, but is rescued and 
taken in by a well-meaning but stifling bourgeois bookseller. The two 
are like oil and water, though, leading to inevitable tribulations for the 
bookseller. Veteran French actor Michel Simon (L’ATALANTE, TWO OF 
US) portrays Boudu with a vitality and humor that is endearingly 
grotesque and destructive of all middle-class values. 


-double billed with- 


Swamp Water 
Tues. May 2, 9 p.m., McCormick 


Directed by Jean Renoir, with Walter Brennan, Walter Huston, Anne 
Baxter, Dana Andrews. 1941. 90 min. 

The great Jean Renoir spent the War years in the United States 
working on projects like THE SOUTHERNER- and DIARY OF A 
CHAMBERMAID. Here, Walter Brennan (the only actor to win three 
Academy awards) eludes the law by hiding out in the swamps of 
Georgia. A dank tale of deception and intrigue, it contrasts strikingly 
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wih Renoirs humanist work of the 1930’s (GRAND ILLUSION, RULES 
OF THE GAME). 


Ride The Whirlwind 
Thurs., May 4, 7 p.m., McCormick 


Directed by Monte Hellman, with Cameron Mitchell, Jack Nicholson, 
Millie Perkins, Tom Filer. 1967. 82 min. 

Director Hellman (TWO LANE BLACKTOP, LIBERTY 9, CHINA 37) 
has a well-deserved reputation as an innovative creator of cheap, 
unusual films of down-and-outers and eccentrics. WHIRLWIND is an 
early example of his fascinating reworking of the Western. It’s also an 
early effort of hard-ass-with-a-heart-of-gold Jack Nicholson (like GOIN’ 
SOUTH), who wrote the script. The story revolves around three 
cowboys, mistakenly pursued by the law for a robbery they did not 
commit. 

-double billed with- 


Cockfighter 
Thurs., May 4, 9 p.m., McCormick 


Directed by Monte Hellman, with Warren Oates, Laurie Bird, Millie 
Perkins. 1974. 84 min. 

Warren Oates screws up his shot at Cockfighter of the Year by 
boastfully fighting his rooster before the actual contest, and losing (he 
coulda been a contender). Vowing silence until he wins the title, Oates 
spends most of the film mute — his life deteriorating around him until 
he gets another shot at it. Hellman’s direction transforms a tiny budget 
into a sublimely peculiar film. Yes, this one’s as strange as it sounds. 


One Flew Over The Cuckoo’s Nest 
Fri. May 5, 7 & 9:30 p.m., Tech 


Directed by Milos Forman, with Jack Nicholson, Louise Fletcher, 
Willian Redfield, Michael Berryman, Brad Dourif, Will Sampson. 1976. 
129 min. 

Jack Nicholson gives the performance of his career as Randall P. 
McMurphy, the antihero of Ken Kesey’s powerful and important novel. 
In this prize-winning, moving adaptation, Louise Fletcher is brilliant as 
McMurphy’s nemesis, Nurse Ratched. Director Milos Forman (TAKING 
OFF, HAIR) accounts for one of the film’s five academy awards, which 
include Best Picture, Best Actor, Best Actress, and Best Screenplay. 


Psycho 
Fri., May 5, 11:30 p.m., McCormick 
Directed by Alfred Hitchcock, with Anthony Perkins, Janet Leigh, Vera 


Miles, John Gavin, Martin Balsam. 1960. 109 min. 
Can there be any doubt that this is one of the most frightening films 
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of the century? Janet Leigh starts out as a secretary in a small real 
estate office in Phoenix, but that doesn’t last too long — and neither 
does Leigh. As usual, Hitchcock creates a mise-en-scene that is both 
arrestingly beautiful and unvelieveably horrific. Tony Perkin’s vaguely 
homosexual motel-keeper is alone worthy of the price of admission. 
Watch for the superimposed skull at the end. 

SHORT: Werner Herzog’s PRECAUTIONS AGAINST FANATICS. 


Next Stop, Greenwich Village 
Sat., May 6, 7 & 9 p.m., Tech 


Directed by Paul Mazursky, with Lenny Baker, Shelley Winters, Ellen 
Greene, Lois Smith, Christopher Walken, Dori Brenner, Antonio Fargas. 
1976. 111 min. 

NEXT STOP, GREENWICH VILLAGE is a funny and moving trip 
through the Big Apple of the fifties, in the neighborhood that began the 
sixties’ artistic upheaval. Lenny Baker is impressive as the aspiring 
actor, as is Ellen Greene as his give-and-take girlfriend. Gifted 
writer/director Paul Mazursky (HARRY AND TONTO, AN UNMARRIED 
WOMAN) spins the autobiographical tale with a knowing hand and his 
usual perceptive ear for dialogue. One of the best films of 1976, it’s a 
love letter to actors and their city, New York. It’s not one of the movies 
where Shelley Winters drowns. 


The Rocky Horror Picture Show 
Sat., May 6, 11:30 p.m., McCormick 


Directed by Jim Sharman, with Tim Curry, Susan Sarandon, Barry 
Bostwick, Richard O’Brien. 1975. 100 min. 

Boris Karloff meets Mae West in one of the most outrageous monster 
parodies ever filmed. What does Dr. Frank-n-furter have in store for two 
cute and innocent kids like Brad and Janet? “Come up to the lab and 
see what’s on the slab,” sings the doctor. It's a camp musical you can’t 
miss. Your sensibilities will never be the same. 


16 


Butley 
Sun., May 7, 7 & 9:15 p.m., McCormick 


Directed by Harold Pinter, with Alan Bates, Jessica Tandy. 1973. 130 
min. (Britain) 

Alan Bates, as in AN UNMARRIED WOMAN, seems to get inside the 
author’s head when he plays a role. Bates is Ben Butley, a London 
college professor whose life is crumbling in front of him when both 
wife and lover walk in at the same time. Bates is at the top of his form 
in Simon Gray’s funny, acerbic comedy, and Pinter’s direction is an 
interesting counterpoint to the material. 

SHORT: LA BALADE D’EMILE 


Dance, Girl, Dance 
Tues., May 9, 7 p.m., McCormick 


Directed by Dorothy Arzner, with Maureen O’Hara, Lucille Ball, Ralph 
Bellamy. 89 min. 1940. 

Feminist film scholars have recently rediscovered Arzner’s 22 years as 
a writer/editor/director, but her films are notable not only for showing a 
feminist reaction to male supremacy, but in offering a challenge to 
it. This story of the relationship of two burlesque dancers, and of one’s 
rise to maturity as a woman and a dancer, is outstanding for both its 
complex and often contradictory view of women’s weaknesses in a 
male-dominated structure, and as an example of feminism at work in 
the patriarchial structure of Hollywood. 


-double billed with- 


Now, Voyager 
Tues., May 9, 9 p.m., McCormick 


Directed by Irving Rapper, with Bette Davis, Paul Henreid, Claude 
Rains. 1942. 117 min. 

Bankable Bette, Warner's self-touted “strong woman,” stars in a 
reworking of the ugly duckling story that finds her transformed from a 
neurotic, repressed daughter to a confident, self-reliant woman. The 
forties studio inevitably shellacked the late romance of Davis 
and Henreid into a transcendentally glossy melodrama of independence, 
tracing successive stages of illicit love and self-sacrifice. 


The Goose Woman 
Thurs., May 11, 7 p.m., McCormick 
Directed by Clarence Brown, with Louise Dresser, Constance Bennett. 
1925. 84 min. 

A stunning peformance by Louise Dresser highlights this gripping 
story of a mother’s confession to her son’s crime. Often cited as 
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containing the most powerful woman’s role of the silent era, THE 
GOOSE WOMAN is a long unseen classic, now receiving its Chicago 
repremiere. Sensitively directed by Clarence Brown, who was soon to 
become the crafter of Garbos screen persona, this is a motion picture 
of exceptional intensity and insight. 


-double billed with- 


Woman of the Year 
Thurs., May 11, 9 p.m., McCormick 


Directed by George Stevens, with Katherine Hepburn, Spencer Tracy, 
Fay Bainter, Reginald Owen, William Bendix. 1942. 114 min. 

Tracy and Hepburn are perhaps the screen’s most memorable 
romantic-comedy couple. Even more than William Powell and Myrna 
Loy, they exude a kind of charm that envelopes their performances and 
the story. In this Oscar-winning movie, Hepburn is a brilliant political 
commentator who marries Tracy, a sports writer. Before long, he finds 
trouble as she demands her independence in her career. 


Slap Shot 
Fri., May 12, 7 & 9 p.m., Tech 


Directed by George Roy Hill, with Paul Newman, Michael Ontkean, 
Lindsay Crouse, Jennifer Warren. 1977. 123 min. 

SLAPSHOT’s anarchic bite, wild slapstick, and ribald comedy should 
have gotten it more attention than it did. Paul Newman is the aging 
captain of a failing minor league hockey team in a factory town that’s 
about to go bust. His efforts to convince the female owner not to fold 
the team provide the plot, in the dirtiest hockey on film and the foulest 
language in memory. Lindsay Crouse stands out as Ontkean’s 
embittered, disillusioned wife. It’s an evening of nonstop laughs and 
action. 

SHORT: Abbot and Costello’s WHO’S ON FIRST? 


18 


The Discreet Charm of the Bourgeoisie 
Fri., May 12, 11:30 p.m., McCormick 


Directed by Luis Bunuel, with Stephanie Audran, Fernanco Rey, Michel 
Piccoli. 1972. 100 min. (France) 

Bunuel has made a career of laughing at the highjinks of the 
bourgesoie, but never have the results been so riotous as in DISCREET 
CHARM,Bunuel’s 30th offering. In a nutshell, several French couples 
attempt to eat dinner, but are repeatedly interrupted by the most 
ludicrous circumstances. In one scene, the group sits down at an in 
where the manager has just died; litle do they know that the kitchen 
has just been converted into a makeshift funeral parlor! Hilarity 
abounds in this cerebral knee-slapper, directed by the master of the 
anarchic screen. 

SHORT:Bunuel and Dalis THE ANDALUSIAN DOG. 


The Spy Who Loved Me 
Sat., May 13, 7 & 9:30, Tech 


Directed by Lewis Gilbert, with Roger Moore, Barbara Bach, Curt 
Jurgens, Richard Kiel (as Jaws). 1977. 125 min. 

Just when the series was showing its age, the creators downplayed 
Roger Moore’s Bond, placing the emphasis on the gimmicks, and it’s 
the best, funniest, and most thrilling O07 flick in years. Plenty of 
beautiful women and a villian who proves there are advantages to 
wearing braces lend excitement to this one. And, with an opening 
pursuit on skis, a car that turns into a submarine, and Carly Simon 
singing “Nobody Does It Better,” over the title, Bond hasn’t been this 
good since GOLDFINGER. 


Jason and the Argonauts 
Sat., May 13, 11:30 p.m., McCormick 


Directed by Don Chaffey, with Todd Armstrong, Nancy Kovak, Honor 
Blackman, score by Bernard Hermann. 1953. 104 min. 

A true spectacular, featuring brilliant special effects by Ray 
Harryhausen (SINBAD AND THE EYE OF THE TIGER) and a Bernard 
Hermann score (CITIZEN KANE, PSYCHO, TAXI DRIVER). The movie is 
an action-packed interpretation of the myth of the Golden Fleece, 
detailing the incredible dangers Jason and his Argonauts must face to 
claim the magic pelt. Flying harpies, a huge living statue, the seven 
headed hydra of Hades, and an army of skeletons are brought to 
menacing life through Harryhausen’s Dynamation process. A must-see 
for all special effects fans! In color. 


(The Film Society programs for May 16 and 18 have been moved to Fisk 
Hall, the large red brick building on Sheridan Road, only a short 
distance from Norris Center.) 
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His People 
Tues., May 16, 7 p.m., Fisk 217 


Directed by Edward Soman, with Jean Hershoff. 1925. 90 min. 

Hailed as one of the very few motion pictures to fully capture the 
flavor of the Jewish experience, HIS PEOPLE is something of a cinema 
milestone. The realities and privations of immigrant life, the awesome 
transition from “old country” ways to new world challenge, and the 
inextinguishable hope of better days to come infuse this remarkable 
film with a strength and integrity of character that are unforgettable. 


-double billed with- 


The Shop On Main Street 
Tues., May 16, 9 p.m., Fisk 217 


Directed by Jan Kadar and Elmar Klos, with Josef Kroner, Ida 
Kaminska, Hana Slivkova. 1965. 128 min. (Czechoslovakia) 

Winner of the 1965 best foreign film Oscar, THE SHOP ON MAIN 
STREET is a memorable tragicomedy that questions the depth of man’s 
responsibility to his fellow man. During the Nazi occupation of 
Czechoslovakia, a carpenter is chosen ‘Aryan controller’ of a 
supposedly profitable Jewish shop. The elderly owner, a stubborn but 
loving widow, is deaf, both to his explanations and the war. Her 
kindness to him leads him to hide her as the Nazis are deporting the 
Jews, but his values alongside society’s bring confrontations far 
stronger than both her or the widow. 


Detour 
Thurs., May 18, 7 p.m., Fisk 217 


Directed by Edgar G. Ulmer, with Tom Neal, Ann Savage, Claudia 
Drake. 1945. 70 min. 

Edgar G. Ulmer is one cult figure richly deserving of his cult. Never 
rising from the nether zones of B films, Ulmer’s reputation rests largely 
on BLACK CAT, BLUEBEARD, and this dark drama about one man’s 
battle against his fate. Filmed in five days on a virtually nonexistent 
budget, it follows a hitchhiker on a journey into murder and intrigue. 
For its immense limitations, it’s a brilliant piece, and is truly the 
CITIZEN KANE of B flicks. 


-double billed with- 


Petrified Forest 
Thurs., May 18, 9 p.m., Fisk 217 


Directed by Archie Mayo, with Leslie Howard, Bette Davis, Humphrey 
Bogart. 1936. 83 min. 
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A roadside cafe in Arizona’s Petrified Forest becomes the hideout for 
gangster Duke Mantee (Bogart), and the setting for a conluence of 
Warner’s interest in both gangster pictures and social drama. Davis and 
Howard are Bogart’s hostages, but in the end, he becomes their savior. 
Taken from Sherwood Anderson’s hit play, and with the role which 
propelled Bogart to stardom, PETRIFIED FOREST is also a field day for 
Davis and Howard. 


Silver Streak 

Fri., May 19, 7 & 9:15 p.m., Tech 

Directed by Arthur Hiller, with Gene Wilder, Jill Clayburgh, Richard 
Pryor. 1976. 113 min. 

Writer Colin Higgins followed up his wonderful HAROLD AND 
MAUDE with another offbeat comedy, derived a little from the plots of 
NORTH BY NORTHWEST and the chases of IT’S A MAD, MAD, MAD, 
MAD, WORLD. The breakneck pace of the film is brought off stylishly 
by the charm of Wilder and Clayburgh, as well as the madness known 
as Richard Pryor. In one fun package, Amtrak, gardening, and 
Hitchcock are set on their respective ears. 


City Lights 
Fri., May 19, 11:30 p.m., McCormick 


Directed by Charles Chaplin, with Chaplin, Harry Myers. 1931. 81 min. 

Chaplin’s masterpiece combines drama and comedy in an almost 
perfect blend, making for a joyously unforgettable experience. Three 
years after the rest of Hollywood had gone to talkies, Chaplin insisted 
upon only a synchronized musical score for one of the most haunting 
love stories ever filmed. There are many classic moments in the film, 
from Charlie’s boxng match to raise money for the blind flower girl’s 
operation to his last, heart-breaking close-up at the end. 


Nashville 
Sat., May 20, 7 & 9:45 p.m., Tech 


Directed by Robert Altman, with Henry Gibson, Ronee Blakley, Lily 
Tomlin, Keith Carradine, Geraldine Chaplin, Karen Balck. 1975. 159 min. 
Scope. 

Altman’s most ambitious movie to date is a kind of GRAND MOTEL 
of the seventies, weaving the power plays of twenty-four disparate 
characters across five days into a powerful patchwork of sex, love, 
money and politics. Blakley is devastating as the fragile Barbara Jean, 
and Keith (‘I’m Easy”) Carradine’s unfeeling stud is emblematic of many 
of the unflattering portraits in Altman’s Bicentennial gallery of America. 
A very controversial, thought-provoking entertainment. 

SHORT: Bugs Bunny in WHAT’S OPERA, DOC? 
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King Kong 

Sat., May 20, 11:30 p.m., McCormick 

Directed by John Guillermin, with Jessica Lange, Charles Grodin, Rene 
Auberjenois, Rick Baker. 1977. 130 min. 

The exciting, hilarious $26 million remake of the 1933 camp classic, 
in which a young and innocent ($) starlet has a torrid and rocky 
romance with a dark and handsome stranger. Director John Guillermin 
(THE TOWERING INFERNO) proves that he can handle tall, hairy 
animals as well as tall, burning buildings. 


Marat/Sade 
Sun., May 21, 7 & 9:15 p.m., Louis Room 


Directed by Peter Brook, with Patrick Magee, Glenda Jackson, lan 
Richardson, The Royal Shakespeare Company. 1967. 115 min. 


(Britain) 
Peter Weiss’ daring experimental play is one of extraordinary impact. 
The dispute between the mentally ill French revolutionary Jean-Paul 


Marat and the Marquis de Sadecomes to the screen in a complex, 
eminently theatrical display that draws the two together in an eerie 
unity. 


Park Row 
Tues., May 23, 7 p.m., Mcormick 


Directed by Samuel Fuller, with Gene Evans, Mary Welch, George 
O’Hanlon. 1952. 83 min. 

More of the Fuller fist from the primitive master of pure cinema. 
Fuller's fluid tracks and cranes stylishly pull another minor classic from 
the B-Movie basement. It’s the tale of a struggle between an honest 
upstart publisher who’s pushed up against an unscrupulous’ yellow 
journalism-publishing woman named Charity Hackett. Evans punches 
and editorializes himself out of the morass of Park Row, with the help 
of a genius named Merganthaler and the power of truth. 


-double billed with- 


Tout Va Bien 
Tues., May 23, 9 p.m., McCormick 


Directed by Jean-Luc Godard and Jean-Pierre Gorin, with Jane Fonda, 
Yves Montand. 1972. 95 min. (France) 

After director Jean-Luc Godard became a born again Marxist, his 
films took a distinctly didactic tact that discouraged his early fans. 
Gone were the days of cheerful nihilism (BREATHLESS, PIERROT LE 
FOU) and romantic cynicism (VIVRE SA VIE). Film was now a medium 
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for teaching. With TOUT LA BIEN (roughly, “Everything’s fine’) he and 
Gorin returned to internatinal stars (Montand and Fonda) and big 
budget filmmaking. Godard is still concerned with the role of the 
intellectual in revolution, but he couches his rhetoric in an engaging 
story of two intellectuals’ involvement in a strike at a meat-packing 
plant. 
SHORT: Starevitch’s REVENGE OF THE MOVIE CAMERAMAN 


Little Annie Rooney 
Thurs., May 25, 7 p.m., McCormick 


Directed by William Beaudine, with Mary Pickford, William Haines, 
Walter James. 1925. 97 min. 

She was the original “America’s Sweetheart” and could charm the 
heart of the vilest villian, overcome the vilest adversity, tangle with the 
toughest odds, and always land on her petite little feet. Thrill to Mary’s 
exploits as she avenges the death of her policeman papa and races to 
save her true love from impending doom! She’s not Diane Keaton, but 
they loved Mary just the same. (Presented with the original multi-color 
tinting matched to each scene and mood.) 


-double billed with- 


No Sad Songs For Me 

Thurs., May 25, 9 p.m., McCormick 

Directed by Rudolph Mate, with Margaret Sullivan, Wendell Corey, 
Viveca Lindfors, Natalie Wood. 1950. 89 min. 

Margaret Sullavan’s time before the cameras was agonizingly brief. 
Her frail figure and entrancing voice can be found in THREE 
COMRADES, THE SHOP AROUND THE CORNER, and other films of 
the late Thirties and early Forties, but this tearful 1950 melodrama was 
her final appearance on film. Cameraman-turned-director Rudolph 
(D.0.A.) Mate creates a Film Noir world which transforms a simple 
drama of one woman’s struggle against cancer into high tragedy. 


Kentucky Fried Movie 

Fri., May 26, 7 & 9 p.m., Tech 

Directed by John Landis, with the Kentucky Fried Theatre, Bill Bixby, 
Rick Baker. 1977. 97 min. 

In the same vein as THE GROOVE TUBE, K.F. MOVIE is 
an offbeat and hysterically funny collection of blackouts that attack 
everything from household deodrants to television newscasters. The 
highlight of the film is a spoof on the Bruce Lee Kung Fu epics, A 
FISTFUL OF YEN, that has to be seen to be believed. It’s an offensive, 
fun film which means bring the kids, but leave the parents home to 
watch DONNY AND MARIE. 

SHORT: Tom Palazzolo’s HOT NASTY. 
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Three Hours With The Three Stooges 
Fri., May 26, 11:30 p.m., McCormick 


What can you say about the Three Stooges that Curly hasn’t already? 
Moe! Larry! Hhhhhhhhumph! The best of the Stooges is here in their 
seven funniest, most tasteless shorts, including IN THE SWEET PIE 
AND PIE, MEN IN BLACK, MICROPHONIES, A PLUMBING WE WILL 
GO, WOMAN HATERS, HO! POLLO!, DISORDER IN COURT. We'll also 
show the short that got Steven Spielberg to where he is today — 
AMBLIN’. 


Black Sunday 
Sat., May 27, 7 & 9:30 p.m., Tech 


Directed by John Frankenheimer, with Bruce Dern, Marthe Keller, 
Robert Shaw. 1977. 

Veteran action director Frankenheimer (THE MANCHURIAN CANDI- 
DATE, SECONDS) takes on Palestinian terrorism, the Goodyear Blimp, 
the Super Bowl, and Bruce Dern all in one movie. Dern is his exemplary 
crazy, a blimp pilot floating atop Miami in search of might and right, 
instead finding Marthe Keller, a heated affair, and a rendevous with 
Jimmy Carter over the Orange Bowl. Frankenheimer’s Scope, split- 
screen action will you have you on the edge of your seat for the last 
forty minutes of this highly entertaining and underrated thriller. 


Bedazzled! 

Sat., May 27, 11:30 p.m., McCormick 

Directed by Stanley Donen, with Peter Cook, Dudley Moore, Raquel 
Welch, Eleanor Bron. 1968. 107 min. (Britain) 

If you’ve tired of the Monty Python grind, here’s a chance to sample 
something completely different in British humor. Cook and Moore are 
from “Beyond the Fringe,” and in this witty, weird send up of the 
Faust legend, these two British comedians come close to the edge of 
insanity. Moore plays Stanley, a Wimpy’s shortorder cook who sells his 
soul to the devil to find happiness with a waitress. Cook as the Devil 
(who tear last pages from Agatha Christie novels as part of his duties) 
offers Stanley seven chances to find happiness, each of them 
disasterous. Don’t miss Raquel Welch as Lust. 

SHORT: CANDY IS A HEALTHY FOOD 


Do-des-ka-den ; 
Tues., May 30, 7 & 9:30 p.m., McCormick 


Directed by Akira Kurosawa with Yoshitaka Zushi, Junazburo Ban, 
Kiyoko Tange. 1970, 140 min. (Japan) Color. 

In contemporary Japan, a teen-aged boy living in a shanty town each 
day imagines himself to be both a trolley car and its crew, rolling along 
a nearby junkyard, making the noise of a trolley: ‘“Do-des-ka-den, 
do-des-ka-den.” Small events, some comic, others tragic, overtake the 
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boy and the others in the slum, as they build small amounts of cash 
and greater illusions on the outskirts of society. The poor’s community 
of suffering is highlighted as profoundly as the Siberian wastelands are 
in Kurosawa’s recent DERSU UZALA. 


Dark Waters 
Thurs., June 1, 7 p.m., McCormick 


Directed by Andre de Toth, with Merle Oberon, Elisha Cook, Jr., 
Thomas Mitchell, John Qualen. 1944. 90 min. 

Some of the greatest termite characters of the 1940's (Cook, Qualen, 
Mitchell) gang up on Merle Oberon. Their ploy: drive her insane through 
aural and visual tortures in order to obtain her substantial fortune. 
Director DeToth creates a mise-en-scene as slimy as the Louisiana 
bayou in which the story resides. 


-double billed with- 


Charley Varrick 
Thurs., June 1, 9 p.m., McCormick 


Directed by Don Siegel, with Walter Matthau, Joe Don Baker, John 
Vernon, Felicia Farr, Andy Robinson. 

An unjustly neglected film, CHARLEY VARRICK proves once and for 
all that Don Siegal is America’s most talented action director. Not that 
there was much doubt, considering Siegal’s DIRTY HARRY, THE 
KILLERS, COOGAN’S BLUFF, and THE BEGUILED. Here Siegel 
constructs a lucid story of crop-dusting pilot Matthau’s daring robbery 
of a Mafia controlled bank — leading to a cross country chase with both 
cops and thugs pursuing him. 
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Fellini’s Casanova 
Fri. June 2, 8:00 p.m., Tech 


Directed by Federico Fellini, with Donald Sutherland, Tina Aumont. 
1977. 158 min. 

Master director Fellini’s first English language film is a bizarre and 
brilliant examination of one man’s rise and fall among the aristocracies 
of Europe. It also has to be one of the most underrated films of the 
seventies, and its impact will grow on you after you have seen it. 
Donald Sutherland (MASH, 1900), gives an exciting performance as the 
notorious lover and cad. Another side to the man who brought you 
AMARCORD. 


SHORT: Woody Woodpeckers KITTY FROM THE CITY 


Romeo and Juliet 
Fri. June 2, 11:30 p.m., McCormick 


Directed by Franco Zefferelli, with Olivia Hussey, Michael York, Leonard 
Whiting, 1968. 138 min. 

A daring and original remake of WEST SIDE STORY. What can you say 
about two Italian Renaissance kids who can’t get it on? Shakespeare’s 
immortal story comes to the screen in a classic four-handkerchief 
version, directed by Franco Zefferelli (THE LIFE OF JESUS). 


The Sting 
Sat. June 3, 7 & 9:30 p.m., Tech 


Directed by George Roy Hill, with Paul Newman, Robert Redford, 
Robert Shaw. 1974. 129 min. 

The followup buddy movie to BUTCH CASSIDY AND THE SUNDANCE 
KID, THE STING finds Redford and Newman as two thirties conmen out 
to ‘‘sting” bigtime hood Robert Shaw. 1974’s Best Film of the Year has 
the Redford/Newman chemistry, a polished thirties look, and Marvin 
Hamlisch’s version of Scott Joplin’s music, along with a final diabolic 
plot twist. Winner of seven, count ’em, seven Oscars. 

SHORT: W.C. Fields in IF | HAD A MILLION. 


Rebel Without a Cause 
Sat., June 3, 11:30 p.m., McCormick 


Directed by Nicholas Ray, with James Dean, Natalie Wood, Sal Mineo, 
Dennis Hopper, Jim Backus. 1956. 111 min. 

James Dean was the symbol of the fifties, and in his short time 
on-screen, he was the rebellious, misunderstoods, misunderstanding 
youth of that time. His portrayal of a boy caught in the whirlpool of 
juvenile delinquency is fascinating, and both Natalie Wood and Sal 
Mineo are outstanding. IT’s a classic not to be missed. SHORT: Harold 
Lloyd in THE BRAT. 


The Long, Long Trailer 
Tues. June 6, 7 p.m. McCormick 


26 


Directed by Vincente Minnelli, with Desi Arnaz, Lucille Ball, Marjorie 
Main. 1954. 95 min. 

Lucy and Desi are back! TV’s most indefatigable couple took a break 
from the hectic comedy of the never-ending | LOVE LUCY saga to make 
this hilarious film with Minnelli. Another improbable marriage finds the 
volatile redhead and the excitable Latin as newlyweds, whose 
honeymoon on wheels is beset by misadventures. The laughs keep 
rolling along even when the trailer won't. 

-double billed with- 


Home From The Hill 
Tues. June 6, 9 p.m., McCormick 


Directed by Vincente Minnelli, with Robert Mitchum, Eleanor Parker, 
George Peppard. 1960. 150 min. 

Our second Minnelli non-musical is a terse drama of a Southern 
landowner’s relationship with his wife’s son and an illegitimate son. 
Fine characterizations from the entire cast draw one into the tragedy, 
and the drama is absorbing for the film’s entire length. Mitchum and 
Peppard are outstanding. 


Riders of the Purple Sage 
Thurs. June 8, 7 p.m., McCormick 


Directed by Lynn Reynolds, with Tom Mix, Beatrice Burnham, Warner 
Oland. 1925. 58 min. 

Tom Mix, surely the most Keatonesque of all western stars, rides his 
wonder horse Tony in and out of the convolutions of a classic Zane 
Grey plot.this highly enjoyable vintage adventure. It seems ’ol Tom’s 
sister's been kidnapped, but the daring and true sage rider is on his 
way to save her from a fate worse than death. Can justice be far 
behind? This picture’s a real rip-snorter, partners, and the be-yootiful 
location photography is even more gorgeous with the original color 
tinting. 


-double billed with- 


Red River 
Thurs. June 8, 8:30 p.m. McCormick 


Directed by Howard Hawks, with John Wayne, Montgomery Clift, Walter 
Brennan, Joanne Dru. 1948. 125 min. 

Howard Hawk’s forays into the Western genre (RIO BRAVO, EL 
DORADO, RIO LOBO) began with this epic tale of the first cattle drive 
out of Texas. John Wayne is the head cattle man with weird-as-ever 
Montgomery Clift as second-in-command. Rarely have movies seen a 
product that combines the best aspects of grand scale and economic 
expression into a phenomenally enjoyable tale. 

SHORT: Terrence Malick’s LANTON MILLS 


To Have And Have Not 
Fri. June 9, 7 & 9 p.m., McCormick 


Directed by Howard Hawks, with Humphrey Bogart, Lauren Bacall, 
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Walter Brennan, Hoagy Carmichael. 1944. 100 min. 

So you and your roommate spent most of late night trying to remember 
when Lauren Bacall taunted Bogart with, “You know how to whistle, 
don’t you? Just put your lips together and blow.” And you’ve been 
wanting a good Howard Hawks film to mourn his recent death. And you 
think Papa Hemingway is the toughest asshole to write a novel. Well, 
sir, this is the film for you. There might not be much left of the original 
story, but what is there is choice. SHORT: Bob Clampett’s BACALL TO 
ARMS. 


Fifth Annual Three Hour All Star Cartoon Festival 
Sat. , June 10, 8 p.m., McCormick Auditorium 


We've had a cartoon here, and a cartoon there, this quarter, but never 
this many at once. It’s the biggest collection at Northwestern in five 
years. Bugs Bunny, Woody Woodpecker, Betty Boop, Popeye, Daffy 
Duck, Felix the Cat, Mighty Mouse, and vintage Terrytoons. They’re all 
there, and more. Including: THE WABBIT WHO CAME TO ‘SUPPER, 
FELIX GOES WEST, CORNY-GIE HALL, THE WRECK OF THE 
HESPERUS, and RED HOT MAMA. Almost thirty great cartoons. Wow. 
Plus Max Fleischer’s Theory of Relativity! 
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